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The arrangements in this collection are designed for a large guitar ensemble (guitar
orchestra). Though it is desirable to perform them with multiple guitars to a part, one

guitar to a part works satisfactorily. Where divisi is marked over a staff, the part divides
for two groups of players (e.g. one group of players plays an upper part and the other

group of players plays the lower part).

All of the arrangements are in five parts and are organized as follows:

Guitar I is the hardest.
Guitar III is the easiest.

Guitar II, IV, and V (low D) are intermediate.

NNootteess
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Francesco Canova da Milano
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