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Foreword

In 1991 I brought out the first edition of my CLASSICAL REPERTOIRE FOR PANPIPES. Now I present
CLASSICAL REPERTOIRE FOR TRUMPET in B flat with piano accompaniments. This work contains music
which I adapted and arranged especially for the trumpet. In my opinion classical music is the best basis for
learning to play any instruments.

Great performers have proven that the trumpet can be successfully used for playing not only classic music,
but also symphonic or chamber music from classical, romantic or modern period just as well as any other
musical instrument. No longer is the contemporary repertoire considered unfit for the trumpet.

Every sincere instrumentalist needs a regular study program. Daily practice of technical exercises and etudes
is necessary for improving and maintaining the desired results. Regularly playing works of music should be the
aim of every musician, amateur as well as professional.

It has not been easy to find suitable music for all levels. It was especially difficult to find simple melodies.
I think that for the beginning player studying well-known melodies is both easy and enjoyable. I have carefully
chosen the best keys for trumpet and therefore many songs are not in the keys in which they were originally
written. Also a number of other adaptations have been introduced to make the music more suitable for              per-
formance on the trumpet in B flat. The structure of the music has not been altered.

I hope you will find my CLASSICAL REPERTOIRE FOR TRUMPET not only instructive and useful, but
also pleasant and entertaining. Lots of success.

Costel Puscoiu
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About the Author

Costel Puscoiu was born on August 29, 1951, in Bucharest, Romania. He studies and graduated from the
Ciprian Porumbescu College of Music in Bucharest, majoring in Composition and Theory. In Romania he
worked as a music teacher, and for some years he was a conductor and researcher at the Institute for Ethnology
and Folklore in Bucharest. He was also a member of the Society of Romanian Composers.

His compositions comprise symphonic music (symphonies, cantatas, concertos for viola), chamber music
(string quartets, sonatas for clarinet and piano, contemporary pieces for several ensembles, music for pan flute),
choir pieces, and film scores. His compositions are often influenced by Romanian folklore and Byzantine
liturgies. He has also contributed to several musicological and folkloristic studies and articles.

In September of 1982 Puscoiu moved to the Netherlands from his native Romania; now he is working in the
Music School department as a pan flute teacher and a leader of an orchestra at the Free Academy Westvest in
Delft.  Meanwhile he has become a member of the Dutch Composers Association. 
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Johann Sebastian Bach
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Joseph Bodin de Boismortier

(from “The Peasant’s Cantata”)
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Johann Sebastian Bach
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Minuet

Georg Friedrich Händel

(from “Fireworks Music”)
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Georg Friedrich Händel

(from “Fireworks Music”)
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Joseph Bodin de Boismortier
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