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Notes on The Scottish Lute

The lute music in this collection is written for a 10-course lute, tuned as follows:
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The music is also playable on an 8-course lute with occasional re-tuning of the 8th course
from D to C.

The mandora is the smallest and highest member of the lute family. It has five double or

single strings. The mandora is usually tuned:
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However, six pieces in this collection (#26-#31) require that the mandora be tuned to the
same intervals as the lute but pitched an octave higher:
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Some of the guitar transcriptions require a few changes from the original. But with the third
string tuned to F¥, most of the pieces can be played on the guitar with no changes from the original
lute fingering.

The mandora pieces do lie differently on the guitar’s fingerboard since the mandora is usually
tuned in 4ths and Sths.

Lute Tablature

The lute notation in this collection is called French tablature. It was the tablature used in
Scottish lute books.

The six line staff represents the first six courses of the lute, with the top line representing the
first string.
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Letters placed on the lines indicate which frets should be used: & = open string, b = first
fret, ¢ = second fret, = third fret, etc.
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Bass courses below the sixth are written below the staff using additional lines.
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Rhythm signs placed over the tablature characters have
the same meaning as modern rhythm signs, although tablature
rhythms sometimes lack note heads. When no rhythm sign ap-
pears over a tablature character, the previous rhythm is used until
a new sign appears.
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Ornaments

Lutenists of the early seventeenth century ornamented their pieces freely according to their
own musical taste. In this spirit, the ornament signs found in these old lute books might be taken as
suggestions rather than orders from the composer. As you develop a sense of style, you might add

ornaments of your own where no sign appears or omit a written ornament if it does not fit your sense
of the piece.

However, when first approaching a piece of lute music, it is a good idea to rely on the
composer’s own written ornaments:

a, The backfall is indicated by a comma placed after a tablature character. It is played
by striking the upper neighbor and descending to the main tone with a pull-off (a).
Only the first note is played with the right hand. If you wish, two or more
repercussions may be played as in a trill (€&Ca or cacacaca).

D) The shake is indicated by a sharp sign placed next to a tablature character. It
sometimes appears above or below its tablature character. The shake is played by
striking the main tone, hammering or pulling off to the upper or lower neighbor, then
returning to the main tone again ( Y = )\f} or )ﬁ} ). You may play more than
one repercussion if time and taste allow ( H£YFHFD ).

~_~

x'd The fall is indicated by an x or + usually placed before or after a tablature character.
To play a fall, begin with the lower neighbor then ascend to the main tone with a
hammer-on (€@ ). When the fall sign appears on the third fret or higher, you may
choose to play a “whole fall” instead. For a whole fall, begin a third below the main
tone and hammer through the lower neighbor to the main tone ( @ ).

Two ornament signs appear in these pieces from the Skene Mandora Book. The first is a dot
appearing to the right of a tablature character (¢ ). I have usually interpreted this sign as a backfall
(€= dc or fc), but sometimes played a shake (€= € d¢ ) when a shake seemed more musically
satisfying.

The second ornament sign occurs on the third fret tablature (5 ). From context I believe it
indicates a whole fall (JS = @ ).

These ornament signs appear only in the lute tablature section of this book. A guitarist reading
from the guitar transcription may want to check the lute version for ornaments.
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Left Hand Fingerings in the Guitar Transcription

Along with Jamey Bellizzi’s guitar transcription I have added left hand fingerings of the style
found in sixteenth and seventeenth century sources. They are the fingerings I have used in performing
and recording these pieces (except when ® = D tuning is used in the guitar transcription).

While surviving examples of Renaissance and Baroque fingerings are sometimes inconsis-
tent, some guiding principles can be drawn. Most notable, there is a tendency to use non-adjacent
fingers (1 & 3 or 2 & 4) on adjacent frets, especially in the treble strings. Also the use of 1 & 4 on frets
awhole step apart is common. This more compressed style of fingering helps the hand to fall naturally
into the scale patterns surrounding the most common chord positions, and minimizes the need to
readjust the hand between chords and scale passages. It also gives the left hand fingers excellent
traction on the strings when executing ornaments.

This historically based style of fingering differs sharply from the modern guitar’s one-finger-
per-fret idea. Guitarists first encountering these fingerings may initially find them strange or
awkward. But after becoming used to them, I have found these fingerings work wonderfully well for
this music on either the lute or guitar.

If you want to learn more about the lute, you may wish to contact or join
The Lute Society of America.

The Lute Society of America
P.O. Box 1328
Lexington, VA 24450 « USA

Or visit the Web at: http://www.cs.dartmouth.edu/~wbc/Isa/lsa.html




1. Drawe Neare Me And Love Me

From The Jane Pickering Lute Book (c. 1616)
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2. A Scots Tune

From The Jane Pickering Lute Book (c. 1616)
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3. The Scottish Huntsupe

From The Jane Pickering Lute Book (c. 1616)
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4. I Long For The Wedding

From The Straloch Lute Book (1627-29)
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5. I Long For Thy Virginitie

From The Straloch Lute Book (1627-29)
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6. The Canaries

From The Straloch Lute Book (1627-29)
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7. Canaries
From The Straloch Lute Book (1627-29)
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8. I Mett Her In The Medowe

From The Skene Mandora Book (c. 1615)

PP F P FF

a

FooF FORF

a
cf facfc

' fFCacl \ FCAC] F £fC a, N fcac, \
P-) a 2 |a 2 & a d 2 la 2 a a o
FF £
A a a A
A A [N [\
\NACFC Al \ ACfC Al fCf FacldCay \ FCac|y
p-) P-) d lacd d & & P-) d A J &
r I F
A o)

13




9. Lett Never Crueltie Dishonour Bewtie

From The Skene Mandora Book (c. 1615)
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10. Jennet Drinks No Water

From The Skene Mandora Book (c. 1615)
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11. I Never Knew I Loved Thee

(A Scots Tune)
From The Rowallen Lute Book (c. 1620)
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12. Corne Yards

From The Rowallen Lute Book (c. 1620)
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13. Gypsies Lilt

From The Rowallen Lute Book (c. 1620)
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14. A Scots Tune

From The Rowallen Lute Book (c. 1620)
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15. A Scots Tune

From The Rowallen Lute Book (c. 1620)

This hauntingly lyrical tune is one of my favorites in this collection. It should be played freely, with
plenty of give and take in the rhythm. The second section has no rhythm signs in the original manuscript.

It is up to each player to rhythmically organize this section in a way that seems natural to him/her.
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16. Alace I Lie My Alon I Am To Lik to Die Awld
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From The Skene Mandora Book (c. 1615)
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17. The Flowers Of The Forrest

From The Skene Mandora Book (c. 1615)
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18. Remember Me At Evening
From The Skene Mandora Book (c. 1615)
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19. I Will Not Go To Bed Till I Suld Die

From The Skene Mandora Book (c. 1615)
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20. Port Rorie Dall

From The Straloch Lute Book (1627-29)
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21. Lilt Ladie Ann Gordon

From The Straloch Lute Book (1627-29)
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22. Gallua Tom

From The Straloch Lute Book (1627-29)

The first section of this piece (up to the first repeat sign) is all that appears in the original lute
manuscript. It seems incomplete to me, so I composed a second section and added it to the piece. If you have
a different solution, plunge right ahead with it!
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23. Whip My Toudie

From The Straloch Lute Book (1627-29)
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24. Hench Me Malie Gray
From The Straloch Lute Book (1627-29)
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25. Wo Betyd Thy Wearie Bodie

From The Straloch Lute Book (1627-29)

When played with a steady dance-like rhythm, this simple eight measure tune has a way of getting
under your skin. Play it several times through, improvising your own embellishments and variations.
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26. Lesleis Lilt

From The Skene Mandora Book (c. 1615)

26-31 Lesleis Lilt, Pitt On Your Shirt On Monday, Blew Breik, My Ladie Laudiahs Lilt, To Dance About The
Baikeis Dubb, My Mistres Blush Is Bonie

These six mandora pieces use a lute tuning:
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27. Pitt On Your Shirt On Monday

From The Skene Mandora Book (c. 1615)
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28. Blew Breik
From The Skene Mandora Book (c. 1615)
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29. My Ladie Laudian’s Lilt

From The Skene Mandora Book (c. 1615)
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30. To Dance About The Baikeis Dubb

From The Skene Mandora Book (c. 1615)
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31. My Mistress Blush Is Bonie

From The Skene Mandora Book (c. 1615)
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32. A Scots Tune
From The Straloch Lute Book (1627-29)
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33. Its A Wonder To See

From The Straloch Lute Book (1627-29)
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34. Port Preist

From The Straloch Lute Book (1627-29)
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35. An Thou Wer Myn Own Thing

From The Straloch Lute Book (1627-29)
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36. Port Jean Linsay

From The Straloch Lute Book (1627-29)
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37. Gabot

From The Rowallen Lute Book (c. 1620)
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38. Untitled

From The Rowallen Lute Book (c. 1620)
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39. Curent

From The Rowallen Lute Book (c. 1620)
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40. Volt

From The Rowallen Lute Book (c. 1620)
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41. Down In Yon Banke
From The Skene Mandora Book (c. 1615)
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42. Aderneis Lilt

From The Skene Mandora Book (c. 1615)
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43. Lady Cassilles Lilt
From The Skene Mandora Book (c. 1615)
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44. I Serve A Worthie Ladie

-

i

From The Skene Mandora Book (c. 1615)
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45. Ane Scottis Dance

From The Rowallen Lute Book (c. 1620)
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46. Swit Sant Nickola

From The Rowallen Lute Book (c. 1620)
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47. Untitled

From The Rowallen Lute Book (c. 1620)
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48. Untitled

From The Rowallen Lute Book (c. 1620)

FEFT

A A,

a b 0 b

“~
P]

¥ a

F T

d a € =

/.

ocalC

[
-2
2

\ &
Y Laco

oabo

P F

C 0 CACIA [COC A\ AC

W AC

aACdacd €19

P 5
[§ )Cd\

oCa

o
A

c e a |

L\ ACO

babo

a

LN
CdCAaA _acC Jacdacd cJo

39



49. A Port

From The Straloch Lute Book (1627-29)
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50. Gray Steel

From The Straloch Lute Book (1627-29)
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51. Put On Thy Sark On Monday

From The Straloch Lute Book (c. 1627-29)

This piece is only eight measures long in the Straloch Lute Book. It cries out for repeats and variations.
Here are four variations of my own. To end the piece, repeat to the beginning and play the first eight measures
once or twice more.
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52. The Old Man

From The Straloch Lute Book (c. 1627-29)

In its original version, this might be the shortest Scottish tune of all: only four measures long
(though each pair of measures is repeated). Once again I have written out my own variations, but I hope
you will experiment with your own.
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53. A Port

From The Straloch Lute Book (c. 1627-29)
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54. Ladie Laudians Lilt
From The Straloch Lute Book (c. 1627-29)
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55. I Kist Her While She Blusht
From The Straloch Lute Book (c. 1627-29)

This tune appears twice in the Straloch Lute Book with the title “A daunce. grein grows ye rasses”
and again as “I kist her while she blusht.” It is only eight measures long in its original version, but lute players

of that time would surely have improvised their own variations. Here is the tune, along with four variations
of my own.
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56. Adew Dundie

From The Skene Mandora Book (c. 1615)
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