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
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
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
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


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    
 

   
     

 
   

     
 

   



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    
 

   
     

 
   

     

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
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
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     
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
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  


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
pizz.


   
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




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
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 







 



 
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

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
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
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
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   

XIV V1
4

3


       

  


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
  


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
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
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
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
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0
1

3
1

2

4
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        
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
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        
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        
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     
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IV
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4

3
2       

   
V

4














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  

III

4   
  

V

     
III
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
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
298                     

     
     
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
304            
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     
 
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
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

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


 






   
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
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CIII
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     1
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

V
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4


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
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 

2

3

tasto

     
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
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   


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    
  

   
     

  
   




    
 


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
   

     
  

   



    

    
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
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  
XII XII

4 4





XII VII XII

5 54





XII XII

4 4
0



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
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
   

     
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
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 
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 
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
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     

 
    
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


    



 
 


 

     








391         

V1 4
2

1 2
3 1

3

IV

legato 
          4 3 4 1 2

1 2 4 2 1 3

V

        2        
   


395


     

1

2

V II

 
  

    
V

2

4
3 

       
               

II

3

4
  


400

           
III

4

3

1            

II

           
   


        


404

    
 

   
     



D.C. al Fine


 






Ossia
V


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We are pleased to present this collection of masterful concert arrangements 
that have been a major part of the Castellani Andriaccio Duo’s touring and 
recording repertoire for decades. These arrangements stand out as works of 
art unto themselves in addition to their place in the broader musical repertoire 
that they represent. This contribution to the classical guitar repertoire is just 
one component of the Castellani Andriaccio Duo’s legacy to the instrument 
as one of the foremost guitar duos in history. Includes separate pull-out parts 
for Guitar 1 and Guitar 2.


