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Editor’s Notes

Every effort has been made with these arrangements to remain as faithful to the original compositions as possible.

However, there are numerous alterations that we deemed necessary in order to facilitate the most effective
musical idea within the confines of the instrument and medium. There are also some differences from the

recorded versions as interpretive arts are a constantly evolving paradigm and the arrangements and recordings

were not made at the same point in time.

The sign, “cr. str.” indicates an across the string mordent or trill and is fingered accordingly.

References to recordings of these works.

John Dowland (1563 - 1626):

George Frideric Handel (1685 — 1759):

G. H. Matos Rodriguez (1897 — 1948):

J. R. Europe (1881 - 1919):
Ford Dabney (1883 — 1958)

Ernesto Nazareth (1863 — 1934):

Enrique Granados (1867 — 1916):

Isaac Albéniz (1860 — 1909):

Sir John Langton’s Pavan (Not recorded).

Air and Variations on the Harmonious Blacksmith
YouTube search: Castellani Andriaccio Harmonious
Blacksmith

Chaconne in G Major
YouTube search: Castellani Andriaccio Chaconne

La Cumparsita, Tango
YouTube search: Castellani Andriaccio La Cumparsita

The Castle Innovation Tango
YouTube search: Castellani Andriaccio The Castle Innovation
Tango

Escorregando, Tango Brasileiro
YouTube search: Castellani Andriaccio Escorregando

Danza Espaiiola, Opus 37 No, 2 “Oriental”
YouTube search: Castellani Andriaccio Granados Oriental

El Puerto, De la Suite, “Iberia”
YouTube search: Castellani Andriaccio El Puerto

Special thanks to our proofreaders, Timothy Shannon, DMA and Matthew Sperber.
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e Sir John Langton's Pavan
John Dowland

Arr. Castellani Andriaccio Duo
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Guitar 2

Variations on the Harmonious Blacksmith

George Frideric Handel

Arr. Castellani Andriaccio Duo
Allegro maestoso
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Guitar 2

Chaconne in G Major

Maestoso ma non troppo lento
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George Frideric Handel

Arr. Castellani Andriaccio Duo
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La Cumparsita
Tango Argentino

G. H. Matos Rodriguez

10 Duo

Arr. Castellani Andriacc
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Guitar 2

The Castle Innovation Tango

Argentine Tango

James Reese Europe and Ford Dabney
Arr. Castellani Andriaccio Duo
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Guitar 2

Escorregando

Tango Brasileiro
Ernesto Nazareth

Arr. Castellani Andriaccio Duo
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Guitar 2

Spanish Dance No. 2, "Oriental", Opus 37

Enrique Granados
Arr. Castellani Andriaccio Duo
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Gular2 El Puerto

De la Suite, "Iberia"
Isaac Albeniz

Arr. Castellani Andriaccio Duo
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