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by Laurindo AlmeidaDivertimento for Three Guitars
Brazilliance 1

Allegro, molto moderato  q. = 58

(C) Brazilliance Music.  All Rights Reserved. Used by Permission.

Guitar 2
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(C) Brazilliance Music.  All Rights Reserved. Used by Permission.
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arranged for three guitars by Laurindo Almeida

I. Invocation to Shango
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(C) Brazilliance Music.  All Rights Reserved. Used by Permission.
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e   = 108

(C) Brazilliance Music.  All Rights Reserved. Used by Permission.
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arranged for three guitars by Laurindo Almeida

Delicate with expression
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(C) Brazilliance Music.  All Rights Reserved. Used by Permission.
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arranged for three guitars by Laurindo Almeida
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by Radamés Gnatalli
VI.  Marcha Carioca

(Brazilian Popular Suite)

(C) Brazilliance Music.  All Rights Reserved. Used by Permission.

Guitar 2 
arranged for three guitars by Laurindo Almeida
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